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ediWRUial

Bien chers WoXWes eW WoXs,

NoXs reYoilj ! È nos reWroXYailles semesWrielles !! AYec GermiYoire, noWre ReYXe Y{Wre ! O�,

de YoXs j noXs eW de noXs j YoXs, des pchanges sonW faiWs. Dans le cadre scienWifiqXe !! O�

sciences hXmaines oX d�aXWres sciences enWrenW en commXnion eW e[posenW des rpsXlWaWs de

cerWaines de leXrs qXrWes gpnprales oX parWicXliqres. RpsXlWaWs qXi seronW YXs eW apprpcips,

espprons-le, par d�aXWres personnes inWpresspes par les sXjeWs WraiWps. PXisqXe GermiYoire esW

Xne ReYXe en ligne/online.

Dans le laboXr de ce cadre oX pprimqWre cXlWiYable i diYerses coXches, les rpcolWes

semesWrielles prpsenWes se sonW rpYplpes Yariables de saYeXrs. EW la YaripWp des saYeXrs donnenW

Xn bon go�W parWicXlier i ce nXmpro de GermiYoire.

EW ce bon go�W parWicXlier YienW des rpcolWes mises ensemble des champs aX[ parcelles

diffprenWes qXe sonW l�allemand, l�anglais, l�espagnol, la gpographie, les leWWres franoaises

modernes, la philosophie, les sciences dX langage eW de la commXnicaWion eW la sociologie.

PoXr s�en faire Xne idpe selon son inWprrW j l�insWrXcWion, WoXW espriW cXrieX[ poXrraiW se rpfprer

aX[ diffprenWes pWiqXeWWes de ces rpcolWes dans noWre Wable des maWiqres.

È Yos plaisirs solaires !i!

BUahiPa Diab\



ϵϮ

CRQVWUXLQJ aQG GHcRQVWUXcWLQJ SHacH aV a UHVXOW RI UacH-ULGGHQ cRQIOLcWV aQG VWHUHRW\SHV

LQ WLOOLaP SKaNHVSHaUH¶V OWhellR

NRXKU-DLQH D. ANRQGR
MavWUH-AVVLVWaQW GH LLWWpUaWXUH AQJOaLVH

TKpkWUH HW PRpVLH
CHO : +228 90238021 EPaLO : aNRQGRQRXKU@JPaLO.cRP

AbVWUacW:

SWXdieV on ShakeVpeaUe¶V Othello haYe looked aW Uace and eWhnic iVVXeV in Whe pla\. Man\

VcholaUV haYe alVo VhoZn hoZ Uace diffeUenceV aUe dUamaWi]ed in Whe conVWUXcWion of Whe pla\.

in Othello, iW iV eYidenW Wo Vee WhaW chaUacWeUV oppoVe one anoWheU dXe Wo VocieWal and poliWical

UeaVonV. HoZeYeU, liWWle haV been Vaid aboXW WUopeV laid b\ Whe pla\ZUighW in oUdeU Wo

maWeUialiVe Uace-Uidden conflicWV and VXggeVW hoZ peace can become a UealiW\ oXW of a

peUpeWXal effoUW and compUomiVeV. ThiV jXVWifieV Whe endeaYoXU Wo highlighW Uace iVVXeV and

conflicWV aV inVWUXmenWV of dUamaWic UepUeVenWaWion faVhioned Wo appUoach Whe noWion of peace

fUom a diffeUenW peUVpecWiYe. IW iV Whe pXUpoVe of WhiV aUWicle Wo anal\Ve Whe XndeUl\ing

VWeUeoW\peV aV clXeV WhaW fXncWion Wo mainWain Whe majoU conflicWV of Whe pla\ and alVo VXggeVW a

Za\ Wo XncondiWional peace. The WheoUeWical fUameZoUk fallV XndeU JacqXeV DeUUida¶V

deconVWUXcWion bXilW on Whe noWion of ³diffpUance´ and Zill WUeaW Othello aV a V\VWem of binaU\

diffeUenceV in Zhich Uace, VWeUeoW\peV and peace aUe aeVWheWicall\ inWeUZoYen Wo dUamaWi]e

UacialiVaWion in TXdoU England.

KH\ WRUGV: TXdoU England, ploW, peace, UaciVm, VWeUeoW\pe

RpVXPp :

LeV pWXdeV VXU Othello de ShakeVpeaUe Ve VonW penchpeV VXU leV qXeVWionV UacialeV eW eWhniqXeV

danV la piqce. De nombUeX[ cheUcheXUV onW pgalemenW monWUp commenW leV diffpUenceV

UacialeV VonW miVeV en Vcqne danV la conVWUXcWion de la piqce. DanV Othello, il eVW pYidenW de

YoiU qXe leV peUVonnageV V'oppoVenW leV XnV aX[ aXWUeV poXU deV UaiVonV VocipWaleV eW poliWiqXeV.

CependanW, peX a pWp diW VXU leV WUopeV miV en place paU le dUamaWXUge afin de maWpUialiVeU leV

confliWV VXU fond Uaciale eW de VXggpUeU commenW la pai[ peXW deYeniU Xn acqXiV j WUaYeUV Xne
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qXrWe peUppWXelle eW deV compUomiV. Cela jXVWifie l'effoUW YiVanW j meWWUe en lXmiqUe leV

qXeVWionV eW leV confliWV UaciaX[ en WanW qX'inVWUXmenWV de UepUpVenWaWion dUamaWiqXe faoon npV

poXU aboUdeU la noWion de pai[ VoXV Xn angle diffpUenW. L'objecWif de ceW aUWicle eVW d'anal\VeU

leV VWpUpoW\peV VoXV-jacenWV en WanW qX'indiceV qXi foncWionnenW poXU mainWeniU leV confliWV

majeXUV de la piqce eW VXggqUenW pgalemenW Xne Yoie YeUV Xne pai[ incondiWionnelle. Le cadUe

WhpoUiqXe V'inVcUiW danV la dpconVWUXcWion de JacqXeV DeUUida conVWUXiWe VXU la noWion de

"diffpUance" eW WUaiWeUa OWhello comme Xn V\VWqme de diffpUenceV danV leqXel la Uace, leV

VWpUpoW\peV eW la pai[ VonW eVWhpWiqXemenW enWUelacpV poXU meWWUe en Vcqne le UaciVme danV

l'AngleWeUUe deV TXdoUV.

MRWV cOpV : AngleWeUUe deV TXdoUV, inWUigXe, pai[, UaciVme, VWpUpoW\pe

IQWURGXcWLRQ:

The pXUpoVe of WhiV aUWicle Wo anal\Ve Whe XndeUl\ing VWeUeoW\peV aV dUamaWic clXeV WhaW

fXncWion Wo mainWain Whe majoU conflicWV of Whe pla\ and hoZ ShakeVpeaUe e[ploUeV Whe WUagic

end of Whe pla\ in oUdeU Wo Weach hXmaniW\ aboXW peace and iWV qXeVW. BefoUehand, iW needV be

noWed WhaW TXdoU England haV been Whe Vcene of Uacial VlXU and injXVWiceV WhaW haYe UeWained Whe

aWWenWion of YaUioXV ZUiWeUV. The Uacial iVVXe in TXdoU England UeVXlWV fUom Whe laUge ZaYeV of

immigUaWion, VlaYe WUade and commeUcial WUaYelV WhaW occXUUed beWZeen EXUope and oWheU

conWinenWV Vince Whe Middle Age. AfUicanV, AUabV, JeZV and IndianV ZeUe Wo be foXnd VeWWling

in EXUope Voil foU Whe afoUemenWioned UeaVonV. The afWeUmaWhV of VXch inWeUacWionV aUe Whe

encoXnWeU of cXlWXUeV and people fUom diffeUenW hoUi]onV. The encoXnWeU haV alloZed people

ZiWh diffeUenW Uacial backgUoXndV Wo diVcoYeU one anoWheU, and alVo incUeaVe pUejXdice and

VWUife againVW Whe other(V). The hiVWoU\ of EngliVh DUama VXpplieV aeVWheWic eYidence Wo back

Whe inWeUeVW of pla\ZUighWV in Whe Uacial iVVXeV dXe Wo cohabiWaWionV and VWUife. SWeUeoW\peV, in

Whe conWe[W of Whe Uace and eWhnic encoXnWeUV, haYe paUWicipaWed Wo peUVecXWionV b\ demeaning

Whe effoUW Wo knoZ other(V) fUom a diffeUenW Uace oU eWhnic backgUoXnd. The UeaVon iV in Whe

ZoUdV of RobeUW HeilbUoneU Zho WhinkV WhaW ³VWeUeoW\peV economi]e on oXU menWal effoUW b\

coYeUing Xp Whe blooming, bX]]ing confXVion ZiWh big Uecogni]able cXW-oXWV. The\ VaYe XV Whe

'WUoXble' of finding oXW ZhaW Whe ZoUld iV like ± Whe\ giYe iW iWV accXVWomed look.´ (HeilbUoneU

373) ThiV implieV WhaW Wo VWeUeoW\pe Vomeone iV Wo deViVW fUom acknoZledging hiV ZoUWhineVV

aV a hXman being be\ond hiV appeaUance. DiffeUenceV caXVe VXch pUejXdicial inWeUUelaWionV.
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HXmanV fUom diffeUenW Uacial backgUoXndV appeaU Wo UefeU Wo WheiU coXnWeUpaUWV on Whe gUoXndV

of Whe UeceiYed aWWUibXWeV WhaW aUe ofWen biaVed. SXch an oYeUZhelming bXW impliciW pUeVence of

VWeUeoW\peV conVWiWXWeV a VWXmbling block Wo peace and Vocial jXVWice in Othello.

ChUiVWopheU MaUloZe¶V The JeZ of Malta VpeakV YolXmeV of hoZ Uacial iVVXeV haYe alZa\V

pUeYailed in Whe BUiWiVh VocieW\ WhUoXghoXW Wime. In Whe RenaiVVance peUiod, William

ShakeVpeaUe haV ZUiWWen a coXple of pla\V WhaW pUobe Whe e[peUience of coloXUed people Zho

haYe VXffeUed XndXe WUeaWmenWV dXe Wo WheiU oUigin and Vkin coloXU.

ShakeVpeaUe¶V cXlWXUe had alVo inheUiWed fUom Whe eaUlieU TXdoU hXmaniVWV a
faiWh in eloqXence and in Whe poZeU of langXage Wo edXcaWe, Wo ciYili]e, and WhXV
Wo help Uedeem Whe fallen Uace. In WhiV UeVpecW ShakeVpeaUe¶V WUagedieV aUe
faiWhfXl UegiVWeUV of a Vigni¿canW cXlWXUal diYiVion. (RXVV 2004: 44)

IW iV cleaU fUom Whe VWaWemenW aboYe WhaW Whe idea of Uace dominance and Whe conflicWV WhaW Whe\

caXVe aUe UecXUUenW iVVXes in ShakeVpeaUe¶V pla\V. The Merchant of Venice, Titus Andronicus,

The Tempest, and Othello, Wo menWion bXW a feZ, VWand aV epiWomeV of hoZ coloXUed people

haYe e[peUienced UacialiVaWion and oWheUing. In e[WUeme caVeV, deaWh WXUnV oXW Wo be Whe loW of

coloXUed people dXe Wo Whe bUXWaliWieV Whe\ XndeUgo fUom Whe VocieW\. BlackV, AUabV, JeZV,

ChineVe and JeZV WhUoXghoXW Wime haYe XndeUgone Whe effecWV of VWeUeoW\ping WhaW haV made

Whem YicWimV of aWWUibXWeV and a faWe Whe\ did noW chooVe. In Othello, (Whe Uacial moWif

paUWicipaWeV Wo complicaWionV of Whe acWion and aV MXVWapha Bala RXma ZoXld Va\ aboXW

OWhello: (³The iVVXe of Uace hoZeYeU iV iWV poZeU hoXVe. OWhello ZeaUV Uace like a badge, and

flaXnWV iW Wo Whe aXdience and UeadeUV alike like a medal´ (M. B. RXma 2014: 34) . The

incidenWV WhaW folloZ Whe cUiViV of Whe pla\ UeYolYe aUoXnd Whe idenWiW\ of OWhello aV a black

MooUe.

Race iV WheUefoUe a cenWUal iVVXe in Othello. ShakeVpeaUe e[ploUeV iW in oUdeU Wo delineaWe

hXman naWXUe combined ZiWh Uace UelaWionV in Venice aV a mXlWicXlWXUal conWe[W. In Whe ZoUdV

of Michael Nell, ³To Walk aboXW Uace in Othello iV Wo fall inWo anachUoniVm: \eW noW Wo Walk

aboXW iW iV Wo ignoUe VomeWhing fXndamenWal aboXW Whe pla\ WhaW haV UighWl\ come Wo be

idenWified aV a foXndaWional We[W in Whe emeUgence of modeUn EXUopean conVcioXVneVV--´

(Neill 1998: 361)

OZing Wo Whe cenWUaliW\ of Uacial diffeUenceV and hoZ Othello opens Za\s for debatable

questions, WhiV eVVa\ iV gUoXnded on JacqXeV DeUUida¶V peUVpecWiYe of deconVWUXcWion. The
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eVVa\ Zill Uead Othello in Whe lighW aV DeUUida¶V ³diffprance´1and alVo diVcXVV aVpecWV of Whe

pla\ WhaW ³defer´ and ³differ´ Whe Uacial meaning and conflicWV in Whe pla\. AV Ale[ ThomVon

ZoXld Va\, Whe deconVWUXcWiYe Ueading of Othello seeks to do ³ZhaW liWeUaU\ VWXdieV in geneUal

do Wo poemV, pla\V, and noYelV, bUeaking Whem doZn Wo Vee hoZ Whe\ ZoUk ± The implicaWion

being WhaW of a child Zho WakeV apaUW WheiU neZ Wo\V on WheiU biUWhda\ moUning.´ (ThomVon

2006: 298) The VWXd\ iV WheUefoUe conceUned ZiWh looking aW Whe XndeUl\ing VWUXcWXUeV WhaW

ZoUk Wo conVWUXcW Whe dUamaWic acWion aboXW Uace and VWeUeoW\peV in Othello. The fiUVW VecWion

diVcXVVeV hoZ Uacial VWeUeoW\peV boUn b\ chaUacWeUV fXncWion aV WoolV foU Whe pla\ZUighW Wo

dUamaWi]e WhUeaWV Wo peace in Whe pla\. In Whe Vecond VecWion, Whe VWXd\ Zill bUing oXW hoZ

conflicWV and VWeUeoW\peV in Whe ploW of Whe pla\ haYe cXlminaWed Wo Whe doZnfall of Whe

pUoWagoniVWV and alVo helped open Whe debaWe on ZheWheU peace VhoXld be an end in iWVelf oU a

meanV oZing Wo Whe WUagic end.

1- CRQIOLcWV, PHacH aQG TURSHV RI RacLaO SOXU LQ OWhellR

In conVideUaWion of DeUUida¶V Vocial WheoU\ of deconVWUXcWion, iW can be aVVXmed WhaW boWh

Othello and Venice aUe ³a ZeaYe of pXUe diffeUenceV´. (DeUUida (aV qXoWed) 2016: 177). The

pla\ compoXndV VWUXcWXUeV of meaning bUoXghW WogeWheU Wo leW Uacial, eWhnic and polemic

meaning emeUge. The XniYeUVe of Whe pla\ encompaVVeV people, YalXeV and foUceV WhaW agUee

and diVagUee WoZaUdV Whe geneUal meaning of Whe pla\. Indeed, Whe dUamaWi]aWion of Uace iVVXeV

inYolYeV ShakeVpeaUe¶V confUonWaWion of Whe pUoWagoniVW Wo Whe peUfid\ of hiV ZhiWe deWUacWoUV

ZhoVe paUamoXnW moWiYe iV Whe Uacial diffeUence. Race in Othello iV eYoked WhUoXgh allXViYe

inYecWiYeV WhaW jeopaUdi]e Vocial UelaWionVhipV and indiYidXal menWal VWabiliW\.

In Whe e[poViWion VceneV of Othello, one can peUceiYe Whe eYidence WhaW TXdoU England haV

gone WhUoXgh Uace iVVXeV. EWhnic and Uacial diffeUenceV VWood aV Whe VWXmbling block Wo Whe

moUal VWabiliW\ of Eli]abeWhanV aV UepUeVenWed in Whe image of VeneWianV. We diVcoYeU WhaW

Iago, RodeUigo aUe OWhello¶V collaboUaWoUV and VXboUdinaWeV in aUm\ UeVponVibiliWieV. In

addiWion, Ze can Vee WhaW Whe\ haWe him in VpiWe of hiV lo\al VeUYiceV Wo Whe SWaWe of Venice aV

an AUm\ GeneUal. All VeemV Wo happen becaXVe OWhello poViWion and peUVonaliW\. In an

allXVion Wo OWhello¶V VWaWXUe, A. C. BUadle\ Va\V:

We do noW UeceiYe WhiV impUeVVion fUom Romeo oU BUXWXV oU HamleW, noU did iW
lie in ShakeVpeaUe'V deVign Wo alloZ moUe Whan WoXcheV of WhiV WUaiW Wo JXliXV

1 DiffpUance in JacqXeV DeUUida¶V oZn WeUmV iV an\Whing abVWUacW, an abVenW pUeVenW.
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CaeVaU himVelf; bXW iW iV VWUongl\ maUked in LeaU and CoUiolanXV, and qXiWe
diVWincW in MacbeWh and eYen in AnWon\. OWhello iV Whe fiUVW of WheVe men, a
being eVVenWiall\ laUge and gUand, WoZeUing aboYe hiV felloZV, holding a
YolXme of foUce Zhich in UepoVe enVXUeV pUe-eminence ZiWhoXW an effoUW, and in
commoWion UemindV XV UaWheU of Whe fXU\ of Whe elemenWV Whan of Whe WXmXlW of
common hXman paVVion. (BUadle\ 1992: 150)

Adding Wo Whe Uacial diffeUence, OWhello¶V Vocial poViWion and peUVonaliW\, aV depicWed aboYe,

conVWiWXWe Whe dUamaWic elemenWV WhaW jXVWif\ Iago¶V and RodeUigo¶V adYeUViW\ on him. OWhello

iV peUVecXWed boWh foU hiV eWhnic oUiginV and hiV poViWion aV an aUm\ geneUal. He liYeV in Whe

bUink of VeneWianV¶ affecWion becaXVe he iV black. Iago YieV hiV poViWion and doeV noW heViWaWe

Wo debaVe OWhello in oUdeU Wo achieYe hiV peUVonal pXUpoVeV. ThiV eYidence of Uaciali]aWion and

[enophobia iV Whe UealiW\ LaXUa HXnW YXngblXW hiVWoUicall\ deVcUibeV Zhen Vhe Va\V in Whe

caVe of alienV liYing in Eli]abeWhan England WhaW:

«WheUe iV eYidence Wo VXppoUW Whe aVVXmpWion²WhaW familiaUiW\ ZoXld
lead Wo aVVimilaWion and an eaVing oU ceVVaWion of [enophobic WenVionV.
NeYeUWheleVV, acWXal oU planned aWWackV on alienV occXUUed in almoVW
eYeU\ decade of Eli]abeWh¶V Ueign. TheiU fUeqXenc\ incUeaVed aV Wime
paVVed, indicaWing a VXVWained oU eYen moXnWing degUee of Vome VoUW of
animoViW\, again poVVibl\ linked Wo VocieWal and/oU economic VWUeVVeV.
(YXngblXW 2004: 31)

YXngblXW implieV WhaW alienV aV iW iV Whe caVe of OWhello in Venice ZeUe noW onl\ VegUegaWed

againVW becaXVe Whe\ ZeUe VWUangeUV, bXW alVo becaXVe Whe\ conVWiWXWed a WhUeaW foU

Eli]abeWhanV¶ economic and VocieWal XplifW. In Othello, Iago and RodeUigo find iW abnoUmal

WhaW ³Bond-VlaYeV and paganV Vhall oXU VWaWeVmen be.´ (ShakeVpeaUe 2005: 23) OWhello iV Whe

one WaUgeWed heUe. The facW WhaW OWhello occXpieV Whe poViWion of an AUm\ GeneUal in Venice

VXggeVWV a VenVe of DeUUida¶V idea of defeUUed peUVonaliW\, meaning, oU idenWiW\. He iV

aVVimilaWed and boXnd Wo VhaUe YalXeV ZiWh VeneWianV he iV VWill an alien and UemainV aV VXch.

The VocieW\ ZanWV hiV VeUYiceV aV a VeaVoned ZaUUioU bXW doeV noW heViWaWe Wo objecWif\ him aV a

Vecond claVV membeU of Whe VocieW\.

Iago and RodeUigo objecW Wo OWhello¶V poViWion becaXVe Whe\ Whink he iV an XnZoUWh\ peUVon, a

VlaYe. The\ bXild on pUejXdice befoUe Whe\ UelaWe Wo OWhello in VpiWe of hiV dXWieV and

achieYemenWV in Whe benefiW of Whe VWaWe of Venice. In Whe Vame line of WhoXghWV, MaUWin Okin¶V

poViWV WhaW, ³The langXage of WheVe men (Iago and RodeUigo) igniWe a VimilaU Wendenc\ lXUking

ZiWhin« BUabanWio´ (Okin 1987: 168) Okin defWl\ depicWV Whe e[WenW of Whe Uacial adYeUViW\

WhaW maUkV OWhello¶V UelaWionVhip ZiWh Whe people aUoXnd him. IW iV, WheUefoUe, cleaU Wo Vee in

RXma¶V ZoUdV WhaW OWhello ³«iV in Whe ChUiVWian PoliV bXW noW paUW of iW.´ (N. M. RXma 2014:
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36). ThiV UealiW\ agUeeV ZiWh DeUUida¶V Vocial WheoU\ in Whe VenVe WhaW oZing Wo Whe need of

VecXUiW\ in Venice and OWhello¶V compeWence aV an aUm\ GeneUal adYeUViW\ and aXWhoUiW\ aUe

defeUUed Wo OWhello bXW Whe\ all VWood aZaUe of diffeUenceV WhaW lie in Whe eYeU\one¶V VenVe

pUiYilege aV a commXniW\.

Indeed, all Whe VocieW\ pUeWendV Wo haYe adopWed OWhello foU hiV VeUYiceV bXW OWhello iV noW

accepWed dXe Wo hiV Uacial and eWhnic oUiginV. He iV VegUegaWed and peUVecXWed againVW all oddV.

IW iV m\ infeUenceV WhaW VXch adYeUViWieV mooWed ZiWh eWhnic and Uacial conflicWV aUe dUamaWic

VWUaWegieV WhUoXgh Zhich ShakeVpeaUe addUeVVeV Whe iVVXeV of WhUeaWened Vocial peace dXe Wo

Uacial and eWhnic pUofiling. The peace foU Zhich OWhello iV pUoWecWing Venice iV loVW in Whe

Vocial VpheUe ZheUeb\ Iago and oWheU ZhiWe chaUacWeUV keep aVVaXlWing OWhello becaXVe of hiV

oUiginV.

Peace iV, WheUefoUe, WhUeaWened b\ Uace VWeUeoW\peV WhUoXgh Zhich moVW of Whe conflicWV Wake

foUm. OZing Wo VWeUeoW\peV WhaW aUe noWhing elVe bXW conVWUXcWV, VeneWianV do noW concede an\

ZoUWh Wo OWhello and people of coloXU Wo gUanW Whem WheiU fXll VWaWXV of ciWi]enVhip among WheiU

ZhiWe coXnWeUpaUWV. ThiV jXVWifieV Whe UeaVon Zh\ OWhello iV Ueified and eYen UefeUUed Wo ZiWh

baVe epiWheWV. He iV an elaboUaWe inVWance of DeUUida¶V abVenW pUeVence. He liYeV in a VocieW\ in

Zhich he iV acWXall\ inYiVible WhoXgh hiV VeUYiceV aUe needed.

OWhello¶V elopemenW ZiWh DeVdemona haV kindled Iago¶V adYeUViW\ on OWhello. To ZoUk foU

OWhello¶V deVWUXcWion, Iago chooVeV Uace aV a Zeapon. He iV aZaUe of Whe Uace pUejXdice

pUeYailing in Venice and pla\V on iW Wo ZUeck UeYenge. He manipXlaWeV Whe VeneWian

aXWhoUiWieV and DeVdemona¶V faWheU Wo Vee OWhello¶V engagemenW ZiWh DeVdemona aV an

inWoleUable effUonWeU\. AV UepUeVenWaWiYeV of Whe VocieW\, Iago, RodeUigo, BUabanWio and Whe

DXke VhaUe almoVW Whe Vame YieZV WhaW Whe MooUe iV noW enWiUel\ hXman and WhaW hiV behaYioXU

iV moYed b\ an innaWe Yice in him. SXch a YieZ iV aUgXable Zhen Ze UealiVe Whe moUal pUobiW\

and qXaliWieV ShakeVpeaUe endoZV Wo OWhello.

FUom a deconVWUXcWiYe peUVpecWiYe, Uace in Othello iV Whe UeVXlW of hoZ Uacial diffeUenceV haYe

VWUa\ed fUom Vocial peace in Venice Wo deVWabili]e indiYidXalV and Whe Zhole commXniW\. One

can infeU WhaW iW iV oXW of Uacial inWoleUance WhaW Iago, and all ZhiWe Venice VegUegaWe againVW

OWhello. In doing Vo, WheUe iV a VXggeVWion WhaW ShakeVpeaUe aimV aW dUaZing Whe aWWenWion of

Whe UeadeU Wo Vee Whe need Wo ZoUk moUe WoleUance of Uacial diffeUenceV.

In Othello, Whe deferral poViWion of Iago and OWhello aV aUm\ men cUeaWe immediac\ and openV

boWh of Whem collaboUaWion and conflicW. The pla\ pUoYideV eYidence Wo VXppoUW animoViW\

againVW OWhello in Whe e[ceUpW beloZ:
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RRGHULJR
YoX Wold me \oX haWed him.
IaJR
I do haWe him, I VZeaU. ThUee of Venice¶V moVW impoUWanW noblemen
Wook WheiU haWV off Wo him and aVked him hXmbl\ Wo make me hiV
lieXWenanW, Whe Vecond in command. And I knoZ m\ oZn ZoUWh Zell
enoXgh Wo knoZ I deVeUYe WhaW poViWion. BXW he ZanWV Wo haYe WhingV
hiV oZn Za\, (ShakeVpeaUe 2005: 6)

The e[WUacW makeV iW cleaU WhaW Iago UeVenWV OWhello. Iago doeV noW heViWaWe Wo objecW Wo all ZhaW

OWhello doeV. OWhello¶V pUeVence, hiV idenWiW\ and aXWhoUiW\ aUe XnbeaUable Wo Iago. IW iV oXW of

Whe immediac\ beWZeen OWhello and Iago, WhaW VXch UiYalUieV haYe Waken foUm Wo UeVXlW in Whe

oYeUW aWWackV. SXch a UealiW\ findV echo in Iago¶V enigmaWic VWaWemenW: ³I folloZ him Wo VeUYe

m\ WXUn Xpon him: We cannoW all be maVWeUV«´ (ShakeVpeaUe 2005: 6) ThiV e[ceUpW illXVWUaWeV

Iago¶V deViUe Wo do aZa\ ZiWh OWhello. ThUoXgh WhiV VWaWemenW, Ze can alVo deUiYe Whe

meaning WhaW OWhello¶V pUeVence and hiV poViWion haV WXUned h\poWheWical foU Iago in VpiWe of

hiV pUeVence and WheiU collaboUaWion aV aUm\ men. FoU Iago, OWhello iV XnZoUWh\, he doeV noW

e[iVW and mXVW be Ueplaced. In addiWion, Iago and RodeUigo UeVoUW Wo Whe Uacial aUgXmenW and

Veek Wo oppoVe OWhello Wo DeVdemona¶V faWheU aV Whe\ plan aV iW folloZV:

IaJR: [«] I Zill ZeaU m\ heaUW Xpon m\ VleeYe
FoU daZV Wo peck aW: I am noW ZhaW I am.
RRGHULJR: WhaW a fXll foUWXne doeV Whe Whick-lipV oZe,
If he can caUU\¶W WhXV!
IaJR: Call Xp heU faWheU
RoXVe him: make afWeU him, poiVon hiV delighW,
PUoclaim him in Whe VWUeeW incenVe hiV kinVmen, WhoXgh he in feUWile climaWe
dZell,
PlagXe him ZiWh flieV. ThoXgh WhaW hiV jo\ be jo\,
YeW WhUoXgh VXch changeV of Ye[aWion on¶W.
AV iW ma\ loVe Vome coloXU. (ShakeVpeaUe 2005: 8)

The qXoWaWion VXpplieV eYidence of Whe ZoUkingV of Iago¶V malice aV he UefeUV impliciWl\ UefeUV

Wo OWhello aV a black man. The WeUm ³Whick-lipV´ VhoXld be XndeUVWood aV a VWeUeoW\pical

feaWXUe foU OWhello. IW iV Whe UeificaWion of OWhello aV an e[oWic indiYidXal WhaW Iago, RodeUigo

and Venice VhoXld noW beaU in WheiU heaUW. The Vocial and poliWical aWWUibXWeV foU Zhich Venice

haV hiUed OWhello aUe, heUe, diVUegaUded Wo UedXce him Wo Whe Vimple Whe Vi]e of hiV lipV. The

noWion of Whe ³Whick-lipV´ echoeV Whe Eli]abeWhan belief in Whe black man¶V Vkin coloXU and

VWeUeoW\peV aWWached Wo iW. The menWion of Whe Whick lipV indicaWeV VcoUn and hoVWiliW\ againVW

OWhello. IW iV alVo paUW of Whe binaU\ oppoViWionV WhaW help conVWUXcW Whe Uacial meaning in Whe
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pla\. IW iV cleaU WhaW once inYecWiYeV and abXVeV aUe peUpeWUaWed, peace can no moUe hold

among Whe chaUacWeUV in Whe pla\.

PaUW of Whe inVWabiliW\ in Othello oUiginaWeV fUom hoZ Iago, RodeUigo, BUabanWio and oWheU

chaUacWeUV¶ look doZn on OWhello and hoZ Whe\ e[pecW all Whe VocieW\ Wo do. IW iV ZoUWh Va\ing

WhaW Iago caUUieV Whe VWigma of a Uaciall\ peUYeUWed menWaliW\ WhaW doeV noW alloZ him Wo do

aZa\ ZiWh VWeUeoW\peV and look Xp Wo OWhello aV a ZoUWh\ peUVon. The conVeqXence of VXch an

aWWiWXde iV hoZ Iago ploWV eYeU\ Vingle chaUacWeU in hiV enWoXUage Wo Wake UeYenge on OWhello.

AV a UeVXlW, he haV manipXlaWed Whe VWaWe aXWhoUiWieV Wo Vide ZiWh him and YicWimi]e OWhello.

When Iago and RodeUigo make foU BUabanWio¶V hoXVe, Whe\ aUe aZaUe of BUabanWio¶V Uace

inWoleUance. IW iV on pXUpoVe WhaW Whe\ XVe Whe Uacial aUgXmenW aV a Za\ Wo demean OWhello and

pXll him doZn. OZing Wo Whe pUeYalence of VXch Uace pUejXdice, Whe Eli]abeWhan WheaWUe

aXdience Zill find Wopical Wo Vee ZoUdV of Uacial VlXU peUfoUmed Zhen Whe\ ZiWneVV Whe

inWeUpla\ beloZ:

RRGHULJR:WhaW ho! BUabanWio! SignoU BUabanWio, ho!
IaJR: AZake! WhaW, ho, BUabanWio! ThieYeV! ThieYeV! ThieYeV! Look Wo \oXU
hoXVe, \oXU daXghWeU, and \oXU bagV! ThieYeV! ThieYeV!
EnWeU BUabanWio aboYe, aW a ZindoZ
BUabaQWLR: WhaW iV Whe UeaVon foU WhiV WeUUible VXmmonV? WhaW iV Whe maWWeU
WheUe? RodeUigo: SignioU, iV all \oXU famil\ ZiWhin
Iago: AUe \oXU dooUV lock¶d?
BUabanWio: Wh\? WheUefoUe aVk \oX WhiV?
Iago: ZoXndV! SiU! YoX aUe Uobb¶d; foU Vhame, pXW on \oXU goZn;
YoXU heaUW iV bXUVW; \oX haYe loVW half \oXU VoXl:
EYen noZ, noZ, YeU\ noZ, an old Uam
IV WXpping \oXU ZhiWe eZe. AUiVe
AZake Whe VnoUWing ciWi]enV ZiWh Whe bell,
OU elVe Whe deYil Zill make a gUandViUe of \oX.
AUiVe I Va\. (ShakeVpeaUe 2005: 9)

The e[WUacW aboYe embodieV WUopeV of debaVemenW and UeificaWion. A Uaciall\ biaVed VpecWaWoU

Zill find VaWiVfacWion in ZoUdV VXch aV ³thieves, robb¶d, old ram, tupping, Zhite eZe, devil´

WhaW aUe Xnbecoming allXVionV Wo OWhello ZhoVe cUime iV Wo haYe fallen in loYe and Wo haYe

VoXghW Wo maUU\ ZiWh a lad\ WhaW RodeUigo YieV. HeUe, Iago and RodeUigo endeaYoXU Wo XVe

libel in oUdeU Wo hXmiliaWe OWhello and bUing him doZn in Whe face of BUabanWio. The conWUaVW

of ZhaW iV Vaid in VpiWe of Whe MooUe¶V poliWical VWaWXUe iV enoXgh eYidence Wo highlighW Whe

miVchief in hiV deWUacWoUV Zho bUandiVh Uace aV an alibi Zhen Whe\ UefeU Wo OWhello. ThUoXgh

WheVe ZoUdV, OWhello appeaUV in Whe image of a YicioXV peUVon diVWXUbing Whe peace in Venice.
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In Whe aWWempW Wo deconVWUXcW Uace-Uidden conflicWV, I foXnd WheVe diffeUenceV and

conWUadicWionV inWeUeVWing becaXVe Whe dUamaWi]aWion of encompaVVeV hoZ Whe VocieW\ in

Venice accommodaWeV OWhello ZiWhoXW foUgeWWing hiV oUiginV. In Whe lighWV of DeUUida¶V Vocial

WheoU\, iW iV alVo inWeUeVWing noWe WhaW OWhello ZoUkV and liYeV collaboUaWoUV WhaW impaUW

poViWion and UeVponVibiliWieV on him Zhile Whe\ VWand Uead\ Wo claVh ZiWh him.

SimilaUl\, aV in GeneW¶V Les Nqgres, Whe dUamaWi]ed BlackV aUe one in a long line of XndeUdogV,

YicWimV and oXWcaVWV, ZheWheU maidV oU cUiminalV in a ZhiWe dominaWed VocieW\. FoU Whe ZhiWe

commXniW\, Whe eqXaWion beWZeen eYil and Whe black man haV become paUW of Whe common

VenVe and Iago knoZV hoZ Wo pla\ on VXch deWUimenWal YieZV in Whe pXUVXiW of hiV VchemeV

againVW OWhello.

In addiWion, WheUe iV a Vimian allXVion Wo a felloZ hXman being Zhen Whe meWaphoUV of Whe ³old

ram´ and ³tupping´ aUe eYoked and aVVociaWed ZiWh Whe MooUe ZhoVe VecUeW loYe ZiWh

DeVdemona iV conVideUed an affUonW and abXVe againVW Whe pUiYileged ZhiWe Uace.

AV an alien in Venice, OWhello VeemV Wo haYe bUoken Whe eWhnic and Uacial codeV of Whe ciW\ in

hiV inWenWion Wo maUU\ DeVdemona. Iago and hiV conVoUW Wake iW aV a challenge Wo WheiU Uace

V\mboliVed b\ UeaVon, pXUiW\ and cleanlineVV.

In Whe Eli]abeWhan peUiod UaciVm iV held Wo be Whe oUdeU of Whe da\ in VXch a Za\ WhaW eYen

YicWimV, aV iW iV VhoZn in Whe caVe of OWhello, aUe pUone Wo demean WhemVelYeV XVing a Uacial

UheWoUic. EYidence Wo Whe YicWimV¶ paVViYe accepWance WUanVpiUeV in Whe facW WhaW, once haUaVVed

b\ Iago, RodeUigo and eYen aXWhoUiWieV in Venice, OWhello WXUnV oXW Vee hiV Vkin coloXU aV a

flaZ. AV one can Uead:

OWKHOOR:
Speak of me aV I am. NoWhing e[WenXaWe,
NoU VeW doZn aXghW in malice. Then mXVW \oX Vpeak
Of one WhaW loYed noW ZiVel\ bXW Woo Zell;
Of one noW eaVil\ jealoXV, bXW being ZUoXghW,
PeUple[ed in Whe e[WUeme; of one ZhoVe hand,
Like Whe baVe JXdean, WhUeZ a peaUl aZa\
RicheU Whan all hiV WUibe; of one ZhoVe VXbdXed e\eV,
AlbeiW XnXVed Wo Whe melWing mood,
DUop WeaUV aV faVW aV Whe AUabian WUeeV
TheiU medicinal gXm. (ShakeVpeaUe 2005: 202)

IW iV WUXe fUom Whe e[ceUpW aboYe WhaW OWhello iV aZaUe of boWh hiV VWaWXV aV a membeU of Whe

VocieW\ and Whe Uacial line WhaW maUkV Whe diffeUence beWZeen him and Whe commXniW\. SXch an

aWWiWXde coXpled ZiWh Whe aWWackV on him paUWicipaWe in ShakeVpeaUe¶V aWWempW cUeaWe epiWomeV

of UaciVm againVW coloXUed people among Eli]abeWhanV. ShakeVpeaUe¶V achieYemenW in WhiV
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VenVe VhoXld be Veen in Whe Za\ he confUonWV OWhello Wo Venice and hoZ OWhello failV Wo

mainWain Velf-eVWeem enoXgh Wo belieYe hiV Vkin coloXU haV noWhing Wo ZiWh ZhaW iV happening

Wo him.

The MooUe pUoYeV peUmeaWed b\ Whe Vame VWeUeoW\peV becaXVe hiV comple[ed moUale agUeeV

ZiWh Whe conVWUXcW bXilW on ³VWigmaWi]ed VomaWic maUkV´ (Akhimie 2018: 64) and e[Wended on

Whe pUejXdice WhaW coloXUed people haYe a pUediVpoViWion Wo Yice and immoUaliW\. ThiV Za\ of

looking aW hiV UelaWionVhip ZiWh oWheUV iV aUgXable Zhen Ze knoZ WhaW OWhello iV lo\al and

noble. He coXld haYe foXghW hiV coXnWeUpaUWV Wo pUoYe hiV ZoUWhineVV. HoZeYeU, OWhello iV

W\pical Wo moVW hXman beingV and aV VXch he iV in Whe image of Iago, Whe DXke, RodeUigo and

BUabanWio, Zho feel conWenW ZiWh UeceiYed concepWionV of oWheUV and Zhich Whe\ XVe Wo VeUYe

WheiU peUfidioXV pXUpoVeV. The pUejXdiceV WhaW bind Whe VeneWianV WogeWheU aUe Whe Vame

VoXUceV of Whe haYoc, inVWabiliW\ and pV\chological diVaUUa\ inWo Zhich Whe pUoWagoniVWV of Whe

pla\ find WhemVelYeV fUom Whe beginning Wo Whe end of Whe acWion in Othello. Man\ a UeadeU

haYe aUgXed WhaW Iago and RodeUigo aUe afWeU OWhello foU hiV poViWion. HoZeYeU, VXbVWanWial

eYidence aWWeVW WhaW UaciVm pXVhed Wo acW Whe Za\ Whe\ did. IW iV WheUefoUe, eYidenW Wo Vee WhaW in

oppoVing Whe diffeUenW oUiginV and moWiYeV behind Whe aWWiWXdeV of chaUacWeUV, ShakeVpeaUe haV

addUeVVed Uace iVVXeV b\ VhoZing YicWimV and WheiU peUVecXWoUV in peUpeWXal cohabiWaWion.

SXch a dUamaWic pUoceVV haV alloZed Wo Vee hoZ OWhello, fallV fUom gUace Wo gUaVV dXe Wo Uace.

FUom hiV poViWion aV an aUm\ GeneUal, he iV debaVed WhUoXgh animal and Ueified imageUieV

making him inWo a WhoXghWleVV, lecheUoXV and moUall\ Zeak peUVon. MoVW pecXliaU WhUoXgh

VXch epiWheWV iV hoZ OWhello¶V deWUacWoUV defWl\ bind hiV ph\Vical and moUal aWWUibXWeV Wo hiV

eWhnic and Uacial oUiginV.

In Whe lighW of deYelopmenWV aboYe, one can aVVXme WhaW boWh OWhello and hiV deWUacWoUV don¶W

e[peUience peace in WheiU UelaWionVhipV and haYe a UeVWleVV moUale. IW iV m\ conWenWion WhaW oXW

of defeUUed Vocial idenWiWieV and poViWionV, ShakeVpeaUe haV e[ploUed diffeUenceV beWZeen

chaUacWeUV in Whe pUoceVV of addUeVVing hoZ peace iV WhUeaWened b\ hXman inWoleUance of Uacial

and eWhnic oUiginV aV dUamaWi]ed in Venice.

ShakeVpeaUe¶V Venice illXVWUaWeV DeUUida¶V Vocial WheoU\ of deconVWUXcWion. IW iV a Vocial

conWe[W in Zhich YalXeV and beliefV aUe defeUUed becaXVe Whe dUamaWi]aWion of iVVXeV and

chaUacWeUV in Othello pUoceedV WhUoXgh binaU\ oppoViWionV, beWZeen black and ZhiWe, VXpeUioU

and VXboUdinaWeV, peace and diVcoUd, good and eYil, moUaliW\ and immoUaliW\. AV a UeVXlW,

ShakeVpeaUe haV laid paWhZa\V WhUoXgh Zhich UeadeUV can infeU WhaW peace and haUmon\ in

Venice iV WhUeaWened b\ Uace and eWhnic inWoleUance.
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2- TKH TUaJLc EQG RI OWhellR aQG PHacH aV a PHUSHWXaO QXHVW

One fXndamenWal pUinciple of JacqXeV DeUUida¶V deconVWUXcWion WheoU\ iV WhaW in ZUiWing: ³The

We[W can neYeU be cloVed, iWV aUgXmenW and UefeUenceV can neYeU foUm a fXll\ cloVed V\VWem,

Whe oXWVide alZa\V enWeUV Whe inVide and VXbYeUWV an\ pUeWenVion of cloVXUe and compleWeneVV.´

(KanakiV 2015: 177) ThiV indicaWeV WhaW meaning UemainV debaWable aV iW embodieV

conWUadicWoU\ VWUXcWXUeV of compUomiVe WhaW need Wo be mainWained eiWheU b\ Whe ZUiWeU oU Whe

UeadeUV. In Whe Vcope of WhiV VecWion, Whe binaU\ oppoViWionV WhaW bXild Xp Venice, iWV

popXlaWionV and Whe YalXeV WhaW Whe people inWeUacW ZiWh aUe a foUm of DpUUida¶V diffprance.

The\ fXncWion aV aeVWheWic WoolV pXW inWo pla\ b\ Whe pla\ZUighW Zho aV Whem oppoVe, affiUm oU

infiUm ZhaW UeadeUV peUceiYe aV meaning aboXW Uace iVVXeV and peace WhUoXghoXW Whe pla\.

TheVe aVpecWV of Whe pla\ Zill be diVcXVVed aV inWeUpla\V of conYeUVe and conflicWing foUceV

WhaW paUWicipaWe in Whe bXilding of peace ZiWh a kind of openneVV aV delineaWed in DeUUida¶V

Vocial WheoU\ of deconVWUXcWion.

DefeUUed UebXke of Uacial diffeUenceV haV made conflicWV in Whe pla\ lingeU and UeVXlW in

WUaged\. The facW WhaW OWhello liYeV in Venice and ZoUkV foU Venice, haV cUeaWed a VenVe of

accepWance Zhile Whe diffeUenceV aUe kepW in check. OWhello¶V ZhiWe coXnWeUpaUWV aUe aZaUe of

Whe eWhnic and Uacial diffeUenceV bXW Vocial inWeUacWionV haYe dela\ed open confUonWaWionV and

UeWaliaWionV Whe ZhiWe coXnWeUpaUWV.

AlWhoXgh chaUacWeUV VWood aZaUe of Uacial and Vocial diffeUenceV, WheUe iV an impliciW

agUeemenW Wo liYe WogeWheU and cUeaWe Whe condiWionV of peace in Whe VocieW\. HoZeYeU, iW iV

ZoUWh noWing WhaW peace haV become endangeUed dXe Wo Whe chaUacWeUV¶ WUanVgUeVVion of Vocial

noUmV. InWoleUance of Uacial diffeUenceV haV XndeUmined cohabiWaWion Wo kindle adYeUViW\

againVW OWhello in Whe mXlWiUacial conWe[W dUamaWi]ed WhUoXgh Venice. Venice indeed iV a

W\pical Eli]abeWhan VocieW\, aV iW highlighWV conWending inWeUacWionV beWZeen Eli]abeWhanV and

WheiU immigUanWV. IW iV Whe UealiW\ AndUeZ PeWWegUee UefeUV Wo Zhen he Va\V WhaW:

One can logicall\ aVVXme²and WheUe iV eYidence Wo VXppoUW Whe
aVVXmpWion²WhaW familiaUiW\ ZoXld lead Wo aVVimilaWion and an eaVing
oU ceVVaWion of [enophobic WenVionV. NeYeUWheleVV, acWXal oU planned
aWWackV on alienV occXUUed in almoVW eYeU\ decade of Eli]abeWh¶V Ueign.
TheiU fUeqXenc\ incUeaVed aV Wime paVVed, indicaWing a VXVWained oU
eYen moXnWing degUee of Vome VoUW of animoViW\, again poVVibl\
linked Wo VocieWal and/oU economic VWUeVVeV. (YXngblXW 2005: 31)

AndUeZ¶V inVighW illXVWUaWeV Whe aWWiWXde of ZhiWe chaUacWeUV UegaUding OWhello. IW helpV Vee

hoZ OWhello¶V maUiWal bond ZiWh DeVdemona iV Waken foU an offenVe and Zh\ Iago objecWV Wo
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OWhello¶V aXWhoUiW\ and alVo pUodXceV Uacial aUgXmenWV Zhen he UefeUV him. All Whe adYeUViW\

iV jXVWified b\ Whe facW WhaW OWhello haV an immigUanW aVcendance Zhich caXVeV [enophobia

and Uaciali]aWion on Whe paUW of Iago and hiV kind.

HoZeYeU, WhUoXgh Whe WUagic end of Othello, ShakeVpeaUe openV Whe debaWe on Whe concepW of

Vocial diVcoUd and peace. He appaUenWl\ inYiWeV hiV aXdience Wo Whink aboXW peace and hoZ Wo

cUeaWe Whe condiWionV of iWV UealiW\. He VXggeVWV a kind of openneVV Zhen iW comeV Wo Whe Vocial

inWeUacWionV WhaW VhoXld gXaUanWee peace.

To achieYe VXch a foUm dUamaWi]aWion, ShakeVpeaUe UelieV on lingeUing conflicWV. IW iV m\

aVVXmpWion WheVe conflicWV maWeUialiVe inWoleUance and Whe impoVVibiliW\ Wo compUomiVe

WoZaUdV a UeconciliaWion of Whe pUoWagoniVWV. The cXlminaWion of WheVe conflicWV lieV in Whe

WUagic end of Whe pla\ WhaW haV Whe effecWV of keeping Whe UeadeU hooked b\ VXVpenVe and a

peUpeWXal qXeVWioning on Whe meaning of commXniW\ life.

SXch a We[WXal oUienWaWion in Othello iV eYoked b\ BUadle\ Zhen he Va\V WhaW: ³NoZheUe elVe

in ShakeVpeaUe do Ze hold oXU bUeaWh in VXch an[ieW\ and foU Vo long a Wime aV in Whe laWeU acWV

of Othello.´ (BUadle\ 1992: 153) BUadle\, makeV allXVion Wo Whe VWUife WhaW cXlminaWeV Wo Whe

gloom\ aWmoVpheUe aW Whe end of Whe pla\. IncidenWall\, Uacial inWoleUance haV Uemained Whe

cenWUal dUiYing foUce and compUomiVe pUoYed impoVVible. IW iV alVo poVVible Wo noWe a miWigaWed

caWhaUViV WhaW cUoZnV Whe acWion of Whe pla\. In WeUmV of WheaWUical effecWV, VXch a dUamaWic aUW

geneUaWeV and mainWainV deep WhoXghW on hoZ Wo keep haUmon\ in Vocial inWeUacWionV. IW openV

Whe debaWe aboXW ZhaW YalXeV aUe ZoUWh pUomoWing foU leVV VWUife in Whe VocieW\.

AV a maWWeU of facW, Ben JohnVon hiWV Whe maUk Zhen he VWaWeV aboXW ShakeVpeaUean WUagedieV

WhaW: ³In hiV WUagik (Vic) WheUe iV alZa\V VomeWhing ZanWing´ (FoakeV 2002: 227). ThiV iV Wo

impl\ WhaW a W\pical ShakeVpeaUean WUaged\ doeV noW Va\ iW all, noU Veek Wo Weach an\ fi[ed Za\

of liYing Wo iWV aXdience. Being a compoViWion of diffeUenceV in WeUmV of e[pecWaWionV, Whe

WUagic end conYeUVel\ confUonWV Whe aXdience ZiWh a qXeVWioning aboXW ZhaW needV Wo be

achieYed foU a balance in hXman naWXUe Vocial life. ThiV VWaWe of WhingV findV a hoVW of eYidence

in Whe XniYeUVal dimenVion of ShakeVpeaUe¶V pla\V Zhich makeV hiV aUW open Wo fiW a YaUieW\ of

aXdienceV and aeVWheWic pXUpoVeV. Indeed, ShakeVpeaUe¶V achieYemenW lieV in a UepUeVenWaWion

of hXman naWXUe, aV iW ZeUe, ZiWh all Whe comple[iWieV WhaW go ZiWh indiYidXal peUVonV in

connecWion Wo WheiU YalXeV and challengeV.

The Vame YieZV WUanVpiUe in Whe eighWeenWh cenWXU\ cUiWiqXeV b\ ColeUidge Zho oXWlineV Whe

WhoXghW-Uidden ploWV of ShakeVpeaUe¶V pla\V Zhen he Va\V WhaW, aV oppoVed Wo Whe aVVXmpWion

WhaW ³ShakeVpeaUe holdV a miUUoU Xp Wo manneUV of life, ColeUidge haV aUgXeV WhaW Whe
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dUamaWiVW¶V chaUacWeUV aUe noW dUaZn fUom obVeUYaWion bXW fUom mediWaWion, and WhaW Whe pla\V

offeU an imiWaWion noW a cop\ oU miUUoU-image, of life.´ (FoakeV 2002: 177) ColeUidge makeV iW

cleaU WhaW ShakeVpeaUe¶V pla\V aUe an inYiWaWion Wo cogiWaWe Whe meaning of life and oXU

UelaWionV Wo oWheUV. AeVWheWicall\, ShakeVpeaUe¶V pla\V la\ paWhZa\V foU infeUenceV Wo Whe

meaning and Whe pXUVXiW of iW aV a meanV and noW aV an end in iWVelf. IW iV m\ belief WhaW Othello

embodieV clXeV WoZaUdV a Ue-e[aminaWion of peace in a mXlWicXlWXUal VeWWing.

To XndeUVWand Zh\ Whe meaning of peace iV indefinable in Othello, one needV Wo conVideU Whe

acWion fUom Whe clima[ of Whe pla\. EVpeciall\, aW Whe poinW Zhen OWhello YoZV Wo Wake a

blood\ UeYenge afWeU hiV VXppoVed beWUa\al b\ DeVdemona. The pla\ UeYealV WhaW OWhello haV

come Wo VXch a UeVolXWion dXe Wo Iago¶V manipXlaWionV and Whe belief WhaW OWhello iV XnfiW Wo

lead Whe aUm\ of Venice and alVo maUU\ DeVdemona. OWhello¶V demiVe and Whe deaWh of Whe

oWheU pUoWagoniVWV UeYiYeV a deViUe Wo XndeUVWand Zh\ Whe\ all die and ZhaW iV ShakeVpeaUe¶V

idea of jXVWice and peace.

In Whe climacWic VceneV of Othello, OWhello appeaUV aV iV a YicWim oU Uaciali]aWion and hiV

deWUacWoUV aUe VWill aW ZoUk. HoZeYeU, he caWaVWUophicall\ UXnV hiV doZnfall. BUadle\ e[WollV

WhiV aUWfXl dUamaWi]aWion of a heUo¶V demiVe Zhen he VWaWeV WhaW a ShakeVpeaUean WUaged\:

³«la\ noW in Whe e[pXlVion of eYil: Whe WUaged\ iV WhaW iW inYolYeV Whe ZaVWe of good!´

(BUaddle\ 1992: 29) The ³ZaVWe of good´ in BUadle\¶V WeUmV, ShakeVpeaUe doeV noW chaVWiVe

eYil bXW YicWimV of injXVWice die oU VXffeU Whe Vame Za\ aV WheiU deWUacWoUV. To XVe BUadle\¶V

oZn WeUmV, OWhello iV, WheUefoUe, Zasted in VpiWe hiV VeUYice Wo Venice, hiV loYe foU DeVdemona

and Whe facW WhaW he iV VegUegaWed againVW b\ hiV ZhiWe coXnWeUpaUWV. ThiV iV Welling enoXgh on

Whe naWXUe of defeUUed Eli]abeWhan YalXeV, Vocial UelaWionVhipV and hoZ cohabiWaWionV can ZoUk

againVW membeUV of a VocieW\.

The deaWh of Whe heUo and Whe oWheU pUoWagoniVWV added Wo Uacial iVVXeV aUe Wo me, Zell-ZUoXghW

Wo lead Whe UeadeUVhip WoZaUdV Whe XndeUVWanding of Zh\ no one iV aW peace ZiWh oWheUV and

haUmon\ iV noW achieYed aW Whe end of Whe pla\. DXe Wo conflicWV, condiWionV foU peace becomeV

defeUUed. Each and eYeU\ chaUacWeUV folloZV Whe moWiYeV WhaW he WhinkV Zill VaWiVf\ hiV VenVe of

peace and haUmon\. The end effecW of VXch conWending moWiYeV iV WhaW haUmon\ haV become

impoVVible becaXVe chaUacWeUV can noW Wo Ueconcile WheiU diffeUenceV and accepW one anoWheU aV

Whe\ aUe. Each UejecWion and aWWackV on oWheUV haYe We[WXall\ UeVchedXled peace and iWV

meaning. The chaUacWeUV¶ plighW alVo goW ZoUVened aV Whe acWion dUaZV cloVeU Wo Whe end.
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FUom Whe deYelopmenWV aboYe, WheUe iV a VXggeVWion WhaW Whe caWhaUWic incidenW do noW pUoYide

an anVZeU bXW VWaUW a qXeVWioning pUoceVV. The emoWional VhockV caXVed b\ Whe Uange of

YicWimi]aWion, Uacial injXVWice and Whe VXdden VeUial deaWhV become coXpled ZiWh

diVillXVionmenW aboXW commXniW\ life and haUmon\. The faWe of Whe chaUacWeUV caXVeV

momenWV of emoWional conXndUXm and qXeVWioning foU Whe aXdience Zho haYe Wo anVZeU a

YaUieW\ of XnanVZeUed qXeVWionV.

AV a UeVXlW, eWhnic and Uacial inWoleUance conWUibXWe Wo Whe WUagic end becaXVe chaUacWeUV haYe

noW choVen Wo Ueconcile WheiU YieZV. In Othello, Ze can deUiYe Iago¶V manipXlaWion of Uace

diffeUenceV and hoZ Whe\ cXlminaWe in Whe degeneUaWion of OWhello¶V moUale and OWhello¶V

abnoUmal behaYioXU. SXch manoeXYUeV b\ Iago aUe e[poVed in Whe aUgXmenW beloZ:

OWhello: WhaW haV he Vaid?
Iago: µFaiWh, WhaW he did ± I knoZ noW ZhaW he did.
OWhello: WhaW? WhaW?
Iago: Lie?
OWhello: WiWh heU?
Iago: WiWh heU, on heU, ZhaW \oX Zill.
OWhello: Lie ZiWh heU! Lie on heU! ± We Va\, lie on heU, Zhen Whe\ belie heU. Lie
ZiWh heU! ThaW¶V fXlVome [«] IV iW poVVible? ConfeVV? ± HandkeUchief? ± Oh
deYil ± [FallV in WUance]
Iago: WoUk on,
M\ medicine, m\ medicine ZoUk! ThXV cUedXloXV foolV aUe caXghW;
(ShakeVpeaUe 2005: 141)

The e[ceUpW VhoZV WhaW Iago¶V peUfid\ acWXall\ ZoUkV on OWhello. WiWhoXW openl\ VWaWing ZhaW

iV Whe e[acW iVVXe, Iago haV VXcceeded in leWWing OWhello belieYe WhaW DeVdemona haV beWUa\ed

him. IW iV Xpon WhiV lie WhaW OWhello makeV hiV VociopaWhic deciVion Wo mXUdeU DeVdemona and

CaVVio. Iago¶V jo\fXl mood in Whe laVW VWaWemenW iV illXVWUaWiYe enoXgh becaXVe iW VXbVWanWiaWeV

Iago¶V YicWoU\ oYeU OWhello Zho gXllibl\ belieYeV hiV Zife Ueall\ beWUa\ed him. SocieW\ haV

ofWen defeUUed and eYen denied Zomen¶V fideliW\ in Whe maUiWal conWe[W. OWhello iV WheUefoUe,

pUediVpoVed noW Wo cUoVVcheck ZiWh hiV Zife befoUe he coXld belieYe ZhaW Iago Wold him.

Iago¶V WUeacheUoXV achieYemenW lieV in Whe falVe eYidence and libel he ZageV againVW OWhello.

In hiV WXUn, OWhello appeaUV ZiWh a Wendenc\ Wo naiYel\ belieYe in Iago aV a lo\al collaboUaWoU.

SXch a dUamaWi]aWion of OWhello iV in Whe adYanWage of Iago Zho iV VXUe hiV planV Zill peUfecWl\

ZoUk againVW OWhello. The e[WUacW alVo allXdeV Wo Iago¶V XVe of Uacial VlXU and pUejXdice Zhen

he holdV OWhello Wo be credulous impl\ing Whe eaV\ belief in ZhaW he iV Wold. ThUoXgh WhaW

feaWXUe, Vocial pV\chologiVWV HonneWh and Ta\loU find gUoXndV Wo aVVeUW Wo aVVXme WhaW
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³UecogniWion iV of gUeaW Vignificance in oXU conWempoUaU\ WUanVglobal, mXlWicXlWXUal ZoUld

(HonneWh, 1996; Ta\loU, 1992), Recogni]ing in WhiV conWe[W iV Whe acW WoleUaWing diffeUenceV

and accommodaWing one anoWheU. TheUefoUe, UecogniWion ma\ eaVe Vome Vocial WenVionV

becaXVe iW iV a condiWion of Vocial jXVWice, ZheUeb\ each indiYidXal deVeUYeV Whe UighW Wo be

accepWed aV Whe\ aUe in WheiU inWeUacWionV ZiWh oWheUV. HonneWh and Ta\loU can WhXV place a

blame on UeceiYed UaciVW aWWiWXdeV WhaW feaWXUe Iago¶V aVVaXlWV on OWhello.

In WhaW line of WhoXghW, Whe ZoUkV of Jean JacqXeV RoXVVeaX and Hegel on Uace and eWhniciW\

Vpeak YolXmeV Wo pinpoinW hoZ ZhiWeV haYe alZa\V looked doZn Xpon Whe black man behind

Whe fence of VWeUeoW\peV. The pla\ alVo pXWV foUZaUd Whe incapaciW\ of Iago and hiV kind Wo geW

Uid of Uacial pUejXdiceV and V\mpaWhiVe ZiWh OWhello aW Whe momenW he fainWV and needV

medical aVViVWance. InVWead, Iago WakeV adYanWage of Whe ViWXaWion Whe MooUe b\ calling him

credulous and aV I haYe Vaid in eaUlieU deYelopmenWV, he linkV WhiV Wo Uace and Whe eWhnic

oUiginV of OWhello. AllXVionV Wo Uace-Uidden Vocial cUiVeV made Zhen Ze peUceiYe WhaW Iago¶V

manipXlaWionV of OWhello and Whe XVe he makeV of UaciVW ZoUdV haYe paUWicipaWed in ZoUVening

haUmon\ and XndeUmine coheVion among chaUacWeUV and Whe Zhole VeneWian VocieW\.

On Whe YeUge of Whe clima[, iW iV in WoWal diVma\ WhaW Whe aXdience iV bUoXghW Wo ZiWneVV Whe

VeUial deaWhV of Whe pUoWagoniVWV. FUom a WheaWUe and peUfoUmance peUVpecWiYe, iW ZoXld haYe

been Whe e[pecWaWion of man\ Eli]abeWhan VpecWaWoUV Wo ZiWneVV Whe e[piaWion of calloXV and

eYil deedV, bXW WhingV WXUned oXW oWheUZiVe aV good iV aeVWheWicall\ XndeUcXW in Whe Vame Za\

aV eYil iV chaVWiVed. FaU fUom caXVing confXVion, Whe dUamaWi]aWion iV a VWep WoZaUdV a

qXeVWioning pUoceVV WhaW maUk oXW Whe denoXemenW of moVW ShakeVpeaUean WUagedieV.

IncidenWall\, ShakeVpeaUe haV hiV oZn VcapegoaWV Wo fiW Whe aeVWheWic limiWV of hiV VenVe of

WUaged\. Peace in Venice iV jeopaUdi]ed aV pUoWagoniVWV VXch aV OWhello, DeVdemona, Iago,

CaVVio, Wo menWion bXW a feZ aUe aeVWheWicall\ loVW Wo Whe UeadeUV Zho in one Za\ oU Whe oWheU

V\mpaWhiVe ZiWh Whem. IW iV m\ YieZ WhaW, Whe pla\ZUighW haV choVen Wo caXVe VXch deaWhV in

oUdeU Wo caXVe a UeWhinking of people¶V UelaWionVhipV and hoZ Wo fighW Uacial VWeUeoW\peV and

ZoUk foU peace in Whe VocieW\. FoU man\ VpecWaWoUV e[empW fUom Uace biaVeV, poeWic jXVWice, Whe

facW WhaW Yice iV VXppoVed Wo be pXniVhed and YiUWXe UeZaUded, iV diVUegaUded and OWhello WXUnV oXW

Wo be Whe appUopUiaWe imageU\ of a YicWim in a VocieW\ WhaW iV Uaciall\ pUejXdiced. Iago VWandV aV

Whe embodimenW of VXch pUejXdiceV becaXVe he pla\V on Whe Uacial UealiW\ of Venice in oUdeU Wo

do aZa\ ZiWh OWhello Zho haV been adopWed b\ Venice and iWV inVWiWXWion bXW neYeU iV

accepWed aV a paUW of Whe Zhole VocieW\. In VpiWe of Whe miVchief of hiV deWUacWoUV, OWhello

diVpla\V a mainWained aWWachmenW Wo noble YalXeV WhUoXghoXW Whe acWion of Whe pla\. ThiV giYeV

UeadeUV and VpecWaWoUV Whe feeling WhaW ³OWhello iV, in one VenVe of Whe ZoUd, b\ faU Whe moVW

https://bpspsychub.onlinelibrary.wiley.com/doi/10.1111/bjso.12480
https://bpspsychub.onlinelibrary.wiley.com/doi/10.1111/bjso.12480
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UomanWic figXUe among ShakeVpeaUe'V heUoeV; « He doeV noW belong Wo oXU ZoUld, and he

VeemV Wo enWeU iW Ze knoZ noW Zhence - almoVW aV if fUom ZondeUland.´ (BUaddle\ 1992: 3)

FUom Whe e[ceUpW aboYe, BUadle\ haV iW WhaW OWhello iV idealiVed and liYeV accoUding Wo non-

VecXlaU YalXeV. TheUefoUe, ShakeVpeaUe aeVWheWicall\ ZUeckV a ZoefXl aWmoVpheUe aW Whe end of

Whe pla\, foU, Whe WXUning poinW in Whe ploW WUiggeUV an XnXVXal ³effecWing a caWhaUViV of WheVe

emoWionV´ (BUadle\ 1992: 3) in Whe aXdience WhUoXgh Whe pUoWagoniVWV¶ demiVe. Indeed,

paVVion doeV oYeUVhadoZ Whe aXdience Zhen:

SXch e[cepWional VXffeUing and calamiW\, When, affecWing Whe heUo, [«] aUe an
eVVenWial ingUedienW in WUaged\, and a chief VoXUce of Whe WUagic emoWionV, and
eVpeciall\ of piW\. BXW Whe pUopoUWionV of WhiV ingUedienW, and Whe diUecWion Waken
b\ WUagic piW\, Zill naWXUall\ YaU\ gUeaWl\. (BUadle\ 1992: 3)

The pUeVenW VWXd\ poViWV WhaW aeVWheWicall\, ShakeVpeaUe emplo\V Whe Uacial iVVXeV b\

peUpeWXall\ oppoViWion chaUacWeUV and iVVXeV in oUdeU Wo help peUceiYe blockadeV Wo haUmon\ in

Othello. ThiV in m\ YieZ, WUiggeUV a qXeVWioning pUoceVV on ZhaW needV Wo be done Wo achieYe

piece in VocieW\. The Vad end of OWhello haV Whe meUiW of opening Whe debaWe on ZheWheU Wo

Wake peace foU gUanWed in Othello, oU Wo ZoUk Wo achieYe iW WhUoXgh WoleUance and compUomiVe.

In Vo doing, Whe WUagic end of Whe pla\ doeV noW Veem Wo VolYe pUoblemV bXW UaWheU emphaViVe

qXeVWionV WhaW UeqXiUe WhoXghWfXl anVZeUV. IW iV, WheUefoUe aUgXable Wo aVVXme WhaW chaUacWeUV aW

Whe end of Whe pla\ liYe in peace ZiWh one anoWheU. FUom WheiU UeVWleVV moUale and Whe Vocial

XneaVe one geW Whe impUeVVion of a geneUal diVhaUmon\. In Whe Vame Za\, VpecWaWoUV of

Othello aUe likel\ Wo geW hiW emoWionall\, lefW ViWWing and ZondeUing Zh\ WheiU high

e[pecWaWionV foU jXVWice become miWigaWed ZiWh Whe XnjXVW deaWhV.

FUom OWhello¶V deciVion Wo hiV killing of DeVdemona and Whe VeUial deaWhV WhaW folloZ, WheUe iV

an impUeVVion WhaW ShakeVpeaUe confUonWV Whe VpecWaWoUV in WheiU inWUinVic YalXeV aboXW peace.

The Uacial inWoleUance in Whe moUeV of VeneWianV led almoVW eYeU\ pUoWagoniVW Wo WheiU oZn

deVWUXcWion becaXVe Whe\ ZeUe noW able Wo compUomiVe and giYe chance Wo eYeU\one Wo liYe

WheiU liYeV iUUeVpecWiYe of WheiU Uace and choiceV. The ViWXaWion WhaW pUeYailV aW Whe end of

Othello callV foU a UeWhinking of Uacial cohabiWaWion in a mXlWicXlWXUal conWe[W and Whe need Wo

UeYiViW Whe Ueal paUadigmV WhaW paUWicipaWe in Whe pUomoWion of peace in hXman VocieWieV.

IW UeVonaWeV Wo UeadeUV and VpecWaWoUV Wo become fUXVWUaWed aW Whe of innocenW chaUacWeUV die in

Vame Za\ aV WhoVe haUmed Whem. ShakeVpeaUe doeV noW Veem Wo adYocaWe Whe pUomoWion of

injXVWice and abXVe bXW heUe lieV an inYiWaWion Wo UeYalXe WoleUance in Uace UelaWionVhipV. Had
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WoleUance, DeVdemona, OWhello, CaVVio, RodeUigo and Iago ZoXld noW haYe died and Venice

ZoXld noW haYe been diVXniWed aV iW appeaUV in Whe pla\.

When DeVdemona decideV Wo inWeUcede in Whe faYoXU of CaVVio, Vhe did noW mean an\Whing elVe

bXW good Zill fUom heUVelf and a Ueliance on heU hXVband¶V good Zill. ThiV highlighWV Whe

heaUWUending effecW of heU deaWh aW end of Whe pla\. The Vame feeling of diVma\ coXnWV in Whe

caVe of OWhello Zho dieV manipXlaWed and haWed. He UXnV Wo hiV oZn demiVe becaXVe of a Vkin

coloXU. The VocieW\ in Venice VeemV Wo bUandiVh a VeW of flaZV connecWed Wo OWhello¶V Uacial

oUiginV and VeneWianV haYe noW heViWaWed Wo demean OWhello becaXVe he iV black.

People¶V YalXeV and WheiU eWhnic oUiginV aUe VXbjecWiYe feaWXUeV on Zhich iW iV haUd foU Whem Wo

compUomiVe. The ZhiWe commXniW\ in Venice benefiWV fUom Whe lo\al VeUYiceV of OWhello and

Whe\ Wake iW aV a deVeUYed pUiYilege. IW iV, WheUefoUe, haUd foU DeVdemona¶V faWheU, Iago and all

Whe ZhiWe VocieW\ aUoXnd OWhello Wo accepW OWhello and hiV deedV Zhich Whe\ conVideU e[oWic.

The XnZillingneVV Wo compUomiVe enWeUWainV Whe UecXUUence of UaciVW aWWiWXdeV and peUpeWXal

miVXndeUVWandingV among chaUacWeUV, dUamaWi]ed WhUoXgh Iago aVVaXlWV on OWhello.

FUom Whe peUVpecWiYe of deconVWUXcWion, Vocial UelaWionVhip among Whe people in Venice boWh

inclXdeV and e[clXdeV people and YalXeV WhaW mainWain WenVionV and alVo pXW inWo qXeVWionV

Zh\ indiYidXal chaUacWeUV and Whe VocieW\ aV Zhole doeV e[peUience and haUmon\. The oYeUall

aWmoVpheUe of WenVionV and Whe deaWhV aW Whe end of Whe pla\ VhoXld be Veen aV Whe XndeUl\ing

VWUXcWXUeV WhUoXgh Zhich Whe UeadeU peUceiYeV ShakeVpeaUe¶V managemenW of Whe Eli]abeWhan

Uacial ³e[peUience of WempoUaliW\ of paVW, pUeVenW, and fXWXUe.´ (ThomVon 2006: 299) The

e[ceUpW impl\ WhaW in dUamaWi]ing Uacial iVVXeV and Whe impoVVibiliW\ of peace in Whe pla\,

ShakeVpeaUe haV UepUeVenWed a diachUonic deYelopmenW of Whe iVVXeV in oUdeU Wo caXVe

XndeUVWanding Whe faWaliW\ behind defeUUed Uacial gUiefV. The pUoWagoniVWV¶ deaWh aUe an

XndeUVWaWemenW Wo Va\ WhaW jXVWice iV noW alZa\V on Whe Vide of YicWimV and WhaW conVWanW

compUomiVe iV Whe alWeUnaWiYe WoZaUdV peace. IW coXld haYe been poVVible foU DeVdemona¶V

faWheU and Whe DXke Wo be in good WeUmV ZiWh OWhello if WheiU VenVe nobiliW\ and WheiU VenVe

ZhiWe pUiYilegeV did noW conflicW ZiWh OWhello¶V e[oWic oUiginV.

In Whe Vame Za\, Iago¶V ambiWionV and hiV aZaUeneVV of Whe eWhnic diffeUenceV beWZeen him

and OWhello la\ gUoXndV foU UeVenW and moUe conflicWV and Whe impoVVibiliW\ foU haUmon\ Wo

pUeYail. Peace iV onl\ achieYed WhUoXgh a VeUieV of compUomiVe, Wo Wake iW foU gUanWed Zill

alZa\V incUeaVe WenVionV. IW iV a YalXe WhaW mXVW be conVWUXcWed and enWeUWained WhUoXgh

conVWanW VacUificeV. If aXWhoUiWieV in Venice and Iago haYe aYoided Uel\ing on Vocial conVWUXcWV,
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Uacial VlXU and haWUed of OWhello, a good deal of Whe diVaVWeU ZoXld haYe been VpaUed. In

addiWion Wo OWhello, DeVdemona iV a YicWim of a VocieW\ WhaW haV noW choVen, in iWV Wime, Wo

UeWhink Whe ZhiWe pUiYilege and Uace pUejXdiceV. DiffeUenceV haYe Uemained VWiff enoXgh Wo

enWeUWain diVcoUd among chaUacWeUV.

IW iV m\ belief WhaW, fUom Whe VWaUW, ShakeVpeaUe haV cUeaWed and oppoVed moVW of Whe chaUacWeUV

ZiWhoXW making Whem inclined Wo peace. FUom Whe aWWiWXdeV of BUabanWio, Iago, RodeUigo and

Whe DXke, Uacial and Vocial inWoleUance haYe highl\ conWUibXWed Wo Whe conflicWV of Whe pla\.

The XnUeVW and Whe WUagic end of Whe geneUaWe a foUm of diVillXVionmenW WhaW comeV Wo WeUm

ZiWh Whe aXdience¶V e[pecWaWion Wo Vee common VenVe and jXVWice Wake Whe XppeU hand oYeU

haWUed.

The end of Othello iV W\pical Wo Whe Senecan WheoU\ of WUaged\ in Zhich Whe caWhaUWic effecW fiWV

of Whe VeUial deaWhV of noble W\UanWV in Othello. In Seneca¶V YieZ, caWhaUViV becomeV miWigaWed

aV emoWional WenVionV don¶W geW UeleaVed, afWeU Whe pUoWagoniVWV paVV aZa\. SXch an aeVWheWic

effecW of Whe pla\, in m\ YieZ iV VWUicWl\ WhoXghW pUoYoking aV Wo ZhaW aWWiWXdeV and

inWeUacWionV aUe ZoUWh obVeUYing Zhen iW comeV Wo Whe pUeVeUYaWion of peace and haUmon\ in

Whe VocieW\.

CRQcOXVLRQ:

ThiV VWXd\ haV VhoZn WhaW, Whe dUamaWic acWion in Othello haV conViVWed in a dUamaWi]aWion of

Uace diffeUenceV and hoZ Whe\ affecW peace. TheVe Uace diffeUenceV and chaUacWeUV ambiWionV

haYe been UeVXlWed in Whe conVWUXcWion of WenVed cohabiWaWion maWeUialiVed in VcoUnfXl aWWiWXdeV.

While I haYe aWWempWed Wo XncoYeU Whe impliciW meaning and Whe allXVionV Wo Uace I haYe alVo

looked aW Whe diffeUenceV in chaUacWeUV¶ Uacial oUiginV, chaUacWeUV¶ acWionV and WheiU aWWiWXdeV. In

highlighWing Whe diffeUenceV, I haYe been able Wo VhoZ VXch feaWXUeV of chaUacWeUi]aWion

paUWicipaWe in Whe conVWUXcWion of conflicWV and XndeUmine peace in Whe pla\. In Othello,

ShakeVpeaUe VkeWcheV Whe image of TXdoU England aV a biaVed VocieW\ moYed b\ Uace

pUejXdiceV and giYen a popXlaWion among Zhich UefeUence Wo a coloXUed peUVon WUanVpiUeV in

Uacial VlXU.

AeVWheWicall\ Vpeaking, William ShakeVpeaUe achieYeV a loW WhUoXgh Whe WUagic end of Othello.

The chaUacWeUV¶ eWhnic diffeUenceV, WheiU conflicWV and Whe WUagic end of Whe pla\ aUe dUamaWic

VWUaWegieV WhUoXgh Zhich ShakeVpeaUe bXildV Whe geneUal meaning and pUoYokeV a UeWhinking

of Vocial peace among Whe VpecWaWoUV of Othello. HoZeYeU, ShakeVpeaUe doeV noW champion

deaWh and doom, bXW pXWV foUZaUd Whe idea WhaW Whe\ coXld haYe VXUYiYed if Whe YaUioXV
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diffeUenceV aUe conciliaWed WoZaUdV a haUmonioXV cohabiWaWion. The chaUacWeUV WhaW die aW end

of Whe pla\, VcapegoaWV WhaW geW VacUificed aW Whe end of Whe pla\ aUe, in m\ YieZ hoZ,

ShakeVpeaUe VoXghW Wo Well hXmaniW\ Wo VWa\ caXWioXV and liYe in a conWinXoXV VeaUch foU peace

and noW Wake iW foU gUanWed. IW iV heaUWUending Zhen YicWimV and WheiU deWUacWoUV die aW Whe end

of Whe pla\, bXW WheUe lieV an indicWmenW on hXman¶V incapaciW\ Wo compUomiVe and WoleUaWe

Uacial and eWhnic diffeUenceV.
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